THE QUESTION OF CULTURE
David Hume; Fergusson and Adam Smith; Smollett
and Boswell and Thomson's Seasons; the begetter of
Ossian and the author of A Man of Feeling. It com-
prised a new and successful conception of horticulture,
and the superb portrait-painting of Raeburn. It gave
Voltaire reason to complain that ' it is from Scotland
we receive rules of taste in all the arts, from the epic
poem to gardening.' It coincided with, if it did not
embrace, a spirited and accomplished output of Gaelic
poetry; it found room for the mechanical ingenuity
of James Watt; it produced a virile and sometimes
virulent criticism; it culminated in the lyric genius
of Burns, in the scholarship and vast romantic
creativeness of Scott.
Scotland again had its head above the water. Its
eyes were searching, its ears open, and its tongue
loquacious. And this period of freedom and creative
activity was contemporary with the rule of the
Moderates in the Kirk. The significance of this is
obvious. No art could flourish under the tyranny of
Calvinistic presbyteries, but as soon as the presbyteries
felt the new air from France, of intellectual tolerance
and philosophic doubt, and their discipline grew easier,
then the arts, as though waiting only for spring, came
multi-coloured out of hard ground. Once more the
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